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Abstract; In order to promote international spreading of Chinese culture, translation and publishing
circles have made many attempts to retranslate and adapt Chinese classical literature. Cai Zhizhong’s
English translation of masterpiece comics have become top sellers for their unique artistic style. This
study selects the bilingual version of Cai’s Journey to the West to illustrate its multimodal and trans-
cultural rewriting. It is found that since the multimodal rewriting of masterpiece comics include both
verbal and visual factors, the verbal-visual intertextuality can be achieved through verbal to visual and
visual to verbal adaptation. In terms of trans-cultural rewriting, the translator may add more culture
input while ensuring smooth layout and communication, which will aid the style construction and cul-
ture communication of masterpiece comics in heterogeneous cultures.

Key Words: comics for Chinese classical literature; comics translation; multimodality; trans-culture
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